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Here and there - 


Folk dancing is becoming more popular by leaps and bounds: 
the latest leapers [I'm franticly resisting a comple of obvious puns] are the 
Brockton, Massachusets, Fair people: they plan a big folk dance program 
this year, directed by Charles Baldwin, 


Gene Gowing and Ralph Page will hold their sth Annual Summer 
Folkways School; for information write PO. Box 72, Petersborough, NH. 


Another one; 2nd Annual Rocky Mountain Folk Dance Camp on 
Lookout Mt. Write; Paul J. Kermiet, Golden, Colo. 
Still another: Camp Maitollionequay, Medford, N.J. Write to 
C. C. Thomas, 121 Delaware St, Woodbury, N. J. 

Good news with this issue we are going on a four issue a year 
basis instead of irregular. To better keep track of how many copies you 
10-issue subscribers have coming, we will continue to number 10 issues to 
the volume. 





The record companies are in high gear on folk and square dance 
numbers these days, but some of the stuff they are turning out is unusable. - 
Listen before you buy] 

So busy I missed the National the New England and the Long 
Island festivals this year, but reports say they were better than ever. 

We've been teaching square dancing at New York's Stork Club 
on Monday evenings. Best learners are the film stars; they're used to fol» 
lowing instructions. 

We have acquired another ethnic group: the Deutscher Tanz 
verein von Passaic. We meet at Holy Trinity R.C. German Church in 
Passaic, T.J. You'll see them at the Storrs [Conn.] Festival on Auqust 10, 
and at the picnic of The Soc. for Relief of German Needy, 





Issued occaisonally by” Rod LaFarge 115 Cliff St Haledon, Paterson 2, N.J. 
Subscription 4 issues $1.00 
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Dip and Dive Six 
Music: Put on Ycur Old Grey Bonnet 
INTRODUCTION 

Oh, ycu sil join your hands and you 
circle to the left, 

‘Then you circte to the right the 
other way; 

When you re home you swing your 
honey, oh vou swing her round 
and round, 

On your goiden wedding day. 

FIGURE AND BREAK 

Now the first couple out, 
and you circie to the left, 

Then you circic to the right 
the other way: 

Dip and dive to Dover through the 
fields of clover 

On your golden wedding day. 

Oh, you swing ker in the middle to 

the tune of the fiddle, 

Swing with your lady'round and 
round: 

‘Then you chain the ladies over and 
ycu chain the ladies back, 

Chain them Gown the same old track. 

Hey, you take her to the next, 
and you circle to the lett, 

Then you circle to the right the 
other way; 

Dip and dive to Dover through the 
ticlds of clover, 

On your golden wedding day. 

Oh, vou swing her in the middle to 

the tune of the fiddie; = 

Swing with your honcy round 
and round: 

Elbow swing your corner lady and a 
Tight hand to your baby; 

‘And a grand right and left 
half around. 

Oh vou swing her when you meet her, 
Br there's no one there to greet 
ner; 

Promerade your partner back to place: 

When you're home you swing your 
Lizzie, swing her till she's dizzy 

On your gelden wedding day. 


EXPLANATION 


AND BREAK: Couple one 
is m a circle of feur with 
vo; they circle to the left and 
o the right, Couple one (now in 
the center of the ring) raise their 
joined inside hands and change places 
with couple two who pass under the 
Arch thus formed. Couple one now 
turn around to face the center while 
couple two, raising their inside hands 
in an arch change places with couple 
four. Couple four (now in the center, 
facing couple one) raise the arch and 
change places with couple one, couple 
two at the same time turning around 
to face the center. This action contin- 
























ues until couples two and four are back 
in their original places and couple one 
back in the center of the ring. Couple 
one now swing in the center then per- 
xm the Isdies chain with couple 
three. Couple one then proceed to 
couple four where they start the dip 
ma dive figure again, “this time with 
coupl.s four ard two, Everybody left 
elbow swing with their corners; grand 
right and left, etc. as per call. Couple 
two then start the figure. 


Lady Round the Lady 
Muzic: Solomon Levi 


INTRODUCTION 
Lett hand round your corner girl, 
right hand round your own} 
Dos-a-dos your corner girl, 
_dos-e-dos your own, 
Swing your córner lady now, 
swing her round ahd round; 
Then put your arm around your own 
and promenade the town. 
(Orch. plays chorus for promenade) 
FIGURE 
First couple cut and circle four, 
you circle four around, 
You circle back the other way, 
the other way around. 
‘The lady go round the lady and 
the gent go round the gent; 
Now the gent around the lady and 
the Indy around the gent. 
(Chorus) 
Swing in the center! Swing your 
Jersey Belle; 
Hold her tight, squeeze her ribs; 
listen to her yell! 
BREAK a 
Same as introduction. 
EXPLANATION 
INTRODUCTION: As per wording. Fig- 
ure: First couple joins hands with sec- 
end couple circle to the left and then 

















fo the right. The first lady then passes 
between the second man and his part- 
ner, turns left around the lady and 





goes between the Second couple fol- 


lady n left. 
Back in the center they swing (Violent, 
ly!) “On to the next and circle four,” 
the first couple repeats the figure with 
the third and fourth couples. After 
break the other three couples visit in 
turn. 





Up the Aisle 


Music: Ta-ra-boom-de-aye 

INTRODUCTION 
Join your hands, away you go, 
Circle left and don't be slow; 
Circle right till you get back, 
Circle right around the track. 
Now you're home you swing your own, 
Swing your partner all alone; 
Swing her high and swing her low; 
Promenade, around you go. 

(Orchestra plays for promenade) 
FIGURE 


A { First gent out in the center and swing 
Round and round your pretty little thing; 
Swing her high and swing her low, 
Once again before you go. 
Up the aisle and separate, 
Hurry up or you'll be late; 
Swing your donkey once around, 
Promenade your corner down. 
(Orchestra plays for promenade) 
BREAK 
Elbow swing your corner girl, 
Around and round, around you whirl; 
Swing her high and swing her low, 
One more swing before you go: 
Right hand to your partners all, 
Grand right and left around the hall; 
Meet your partner comin’ round, 
Promenade her back to town. . 
(Orchestra plays for promenade.) 
EXPLANATION 
Figure: First couple swing in the middle of the ring, then 
walk between couple three ('splitthe ring”) and separate, 
the lady turning to the right and the gent to the left. 
Continuing on around the outside of the ring they meet 
at their original home position; all swing own partners 
(once around only) and all promenade with corners, back 
tothe man’s home position. The first man now repeats the 





figure with his new partner, (his former corner girl) and 
then twice more, the total of four repetitions bringing all 
back with original partners before the break is called. 

As this dance is repeated for each couple in turn, the 
call may become a bit monotonous for the spectators (the 
dancers never mind) so we usually use a variety of lines 
as alternates for the couplet A to amuse them. 


EXTRA COUPLETS (Alternates for A ) 
Out in the center with Old Miss Kate, 
Swing her like the garden gate. 

Out in the center with Old Miss Brown, 

Kick her shins and knock her down. 

Out to the center with Old Miss Jones, 

Swing around that bag ’o bones. 

Out in the center, swing our Nell, 

She's the one to kiss and tell. 

In the center, swing our Nan, 

Drinks her beer straight out the can. 

Swing her round behind the barn, 

The old red cow don't give a darn. 

Swing around the old grey mare, 

She's the one who dyed her hair. 

Swing that gal from Baltimore, 

Keep her big feet on the floor. 

Swing that gal from Kalamazoo, 

You swing her and she’ll swing you. 

Swing the gal from San Antone; 

She's the one who sleeps alone. 

Swing the gal from New Orleans, 

She got fat on pork and beans. 

Swing that gal from Buffalo; 

Swing her till her panties show. 

Swing the gal with the boney knees, 

She's the one who aims to please. 

Swing the girl with the curly hair; 

It's not her own but we don't care. 

Swing the gal who’ll never wed; 

Her feet are big, her nose is red. 

Swing around with Goldylocks, é 
+ Light and graceful like an ox. 


Swing that gal without a beau; 
Lookin’ hard for one I know. 


Outside Track 


Music: Turkey in the Straw 


INTRODUCTION 
Oh, you join your hands and circle left, 
Circle left around that track; 
Halfway round and the other way back, 
Make your feet go wickety-whack. 
Dos-a-dos your corner girl, 
Dos-a-dos your partners all, 
Swing your gal in calico, 
Around and round; around you go, 


FIGURE 
Oh, ladies in the center with a back to back, 
All gents around the outside track; 
Pass your own, that's what you do, 
Swing that one you're comin’ to: 
Step right back and see her smile, 
Step right up; swing her awhile; 
Step right back and you see her grin, 
Step right up and swing her again. 


BREAK 
Oh, it's left hand round your corner girl, 
Right hand to your partners all; 
Grand right and left around that hall, 
Meet your little honey and promenade all. 
(Orchestra plays for promenade.) 


EXPLANATION 

Figure: This is repeated four times before the break. 
Ladies stand back to back in the center. Men walk coun- 
terclockwise around, passing by their partners (and one 
additional girl with each repetition) to swing the next 
girl. Be sure to use the ‘usual’ swing position with the 
girl's right hand clasped in the man’sleft. Retaining this 
hand grasp step away to arm’s length with a vigorous 
snap, step together in closed position and swing again. 
Repeat the snap and swing. After the break the entire 
dance may be repeated, if desired, with the men taking 
back to back position and the ladies walking around. 


«Marching through Georgia 
Music: Marching through Georgia. 
INTRODUCTION 

Eight hands up and here we go, left around the ring; 
Cirele back around that track and everybody swing; 
Swing your little Georgia gal, 
You swing her round and round; 
The same as we do down in Georgia. 
(Orchestra omit chorus music.) 
FIGURE 
First head lady promenade the inside of the ring, 
Right back to your partner, there you take a swing: 
Promenade in single file, right around the ring, 
The same as we do down in Georgia. 
Hurray! Hurray! You’re going the wrong way, 
Hurray! Hurray! Go back the other way: 
And when you’re home you swing your own: 
Swing her round and round, 
The same as we do down in Georgia. 
BREAK 
Oh, elbow swing your corner girl, 
Swing her up and down; 
A right hand to your partner, 
Grand right and left around; 
Swing her when you meet her, 
Don’t you leave her there alone; 
Promenade her straight back to Georgia. 
(Orchestra plays chorus for promenade.) 
EXPLANATION 
Figure: The first lady walks around (counterclockwise) 
the inside of the set, returning to partner, with whom 
she swings. All face to the right, and placing left hands 
on the shoulder of the person ahead, march in single file 
(counterclockwise). The dancers shout the ‘‘Hurray!, 
Hurray!” in unison with the caller, and at the call “you're 
going the wrong way”, all pivot around, and with right 
hands on the shoulders ahead, the single file now prom- 
enades clockwise. Repeat shouts and reversal. All swing 
partners. Repeat figure for each lady, and, after the 
break, for each man; the men promenade the outside of 
the set. 


The Old Apple Tree 


Music: The Old Apple Tree - This is not “In the Shade 
of the Old Apple Tree”. 


INTRODUCTION 

Oh, you all join your hands and you circle, 
Halfway round and the other way back home: 
When you're home you swing your Lizzie, 
Oh, you swing her till she's dizzy; 
In the shade of the old apple tree. 

FIGURE 
Oh, the first couple out and you circle; 
Circle four round the old apple tree: 
Form a star with your right hand...... 
Now back with your left hand; r 
And you swing by the old apple tree. 

BREAK 
Oh, elbow swing with your corner, 
Around and around until I call: 
A right hand to your partner 
And a left hand to the other; 
It’s a grand right and left around the hall. 

(Orchestra plays until all are home.) 


EXPLANATION 
Figure: First couple joins hands with second couple and 
they circle once around to the left. Without a pause in 
their walk they release hands and form a ‘star’ by grasp- 
ing, with their right hands, the right wrist of the person 
ahead, walking all the while. Release right hand grasp, 
turn on own pivots, (counterclockwise) and reform the 
‘star’ with left hands while walking counterclockwise. 
Break star formation, both couples swing rapidly once or 
twice around and couple one progresses on to couple three. 
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Double Dosey” 
Music: She'll Be Comin’ Round the Mountain. 
INTRODUCTION 
You join your hands and circle half around, 
Promenade in single file back to town; 
Elbow swing your corner filly, 
Oh, you swing her till she’s silly; 
Then you swing your little honey round and round. 
FIGURE 
First couple out and circle four around, 
Oh, the ladies dos-a-dos up and down; 
* Now the ladies hi-de-ho while the gents they dos-a-dos, 
And you swing your little honey all around. 
BREAK 
Elbow swing your corner lady round, 
Swing that little filly up and down; 
Put your arm around your baby, 
Promenade her like a lady; 
Oh, you promenade your honey all around. 
EXPLANATION 
Figure: First couple circles four hands around with the 
second couple. The two ladies dos-a-dos with each other, 
then the two gents dos-a-dos. Both couples swing with 
partners and couple two progresses on to couple three. 
An interesting variation is produced if the visiting couple 
retain each other’s inside hands during the dos-a-dos. 
* If your dancers are ‘fast’ you can have the two couples 
dos-a-dos partners before swinging: substitute the line 
below for the one starred above:- 
“Now two gents they dos-a-dos; then partners, don’t be slow”” 





